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Screenwriting For Christians Class
Syllabus

Textbooks: Writing Screenplays That Sell by Michael Hauge and Hollywood Worldviews by
Brian Godawa
Preliminary Homework: Read the Introduction and Chapters 1-4 of the Hauge book, and first
two chapters of, Hollywood Worldviews.
See the following movies: Titanic, Amadeus, Braveheart, The Sixth Sense, Zorro. Read the
script, The Truman Show.

DAY 1: Monday • STORY, PREMISE, THEME
Session 1: 9:00-10:15  . . . .Intro / Sex and Violence  (1.25 hour) 
Session 2: 10:30-12:00  . . .Basic Story Structure: Redemption -- Titanic  (1.5 hours)
Session 3: 1:00-3:00  . . . . .Basic Story Structure: Redemption -- Braveheart  

Premise, Theme (2 hours) 

Homework: Create a Premise for a story using the Premise Worksheet (title/genre/pitch/theme)
Read Chapter 5 of Hauge

DAY 2: Tuesday • CHARACTER & PLOT
Session 1: 9:00-10:30  . . . .Character   (1.5 hours) 
Session 2: 10:45-12:00  . . .Plot: 3 acts.  Beg., middle, end, Plot Point  Outlining. (1.25 hours) 
Session 3: 1:00-3:00  . . . . .Group critique of Premise Worksheet. Teacher example (2 hours)

Homework: Rewrite your Premise Worksheet based on group critique
Write a Character Chart
Outline a three act story using the 3-Act Worksheet
Read Chapter 6 of Hauge

DAY 3: Wednesday • SCENE
Session 1: 9:00-10:45  . . . .Writing the Scene: Screenplay format & content:

Description, Action, Dialogue.  First 10 pages (1.75 hours) 
Session 2: 11:00-12:00  . . .Group critique of Character chart  (1 hour) 
Session 3: 1:00-3:00  . . . . .Group critique of 3 Act Outline  (2 hours)

Homework: Rewrite your Character Chart based on group critique
Rewrite your three act story Outline based on group critique
Start writing your first 10-15 pages
Read Chapter 7 of Hauge

DAY 4: Thursday •  THE BUSINESS AND THE LIFE OF THE WRITER
Session 1: 9:00-10:15  . . . .The Business & The Life of the Writer  (1.25 hours)
Session 2: 10:30-12:00  . . . Analysis of first ten pages of Sixth Sense (1.5 hours) 
Session 3: 1:00-3:00  . . . . . Teacher critique of first 10 pages of volunteer (2 hours)

Homework: Continue writing your first 10 pages
Read Chapters 8-11 of Hauge

DAY 5: Friday • THE FIRST 10 PAGES
Session 1: 9:00-10:30  . . . . Group critique of first 10 pages (1.5 hours) 
Session 2: 10:45-12:00  . . . Group critique of first 10 pages (1.25 hours)
Session 3: 1:00-3:00  . . . . . FINAL TEST of Group critique



Screenwriting for Christians
DEFINITIONS

1. WORLDVIEW: A set of beliefs or values about the nature and meaning of reality that an
individual or culture uses to interpret and make sense out of life and experience.

2. EXPLOITATION: To make use of selfishly or unethically.  To avoid exploitation, evil
should be exposed, not glamorized; depicted, not glorified; ultimately immoral, not alternate
lifestyles, and should lead to negative consequences.  Redemption should be offered, even if it
is rejected.

3. DRAMA: Action by a character or characters trying to overcome obstacles.  
The Essence of Drama: Conflict, not harmony. 

4. STORY: The journey of self discovery for characters, and how they ought or ought not to
live. The struggle of opposing forces and their ways of life.

5. MYTH: A story or character embodying a worldview of a culture.  The expression of a
profound truth about the nature of man/reality/ethics.  The parables of Jesus. 

6. HERO: __________________________________________________________________

STORY STRUCTURE:

1) THEME: __________________________________________________________________

2) GOAL: ___________________________________________________________________

3) ADVERSARY: ______________________________________________________________

4) PLAN: ____________________________________________________________________

5) FLAW: ____________________________________________________________________

6) APPARENT DEFEAT: _______________________________________________________

7) FINAL CONFRONTATION: __________________________________________________

8) SELF REVELATION: _______________________________________________________

9) RESOLUTION: _____________________________________________________________
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Redemptive story structure in the Apostle Paul’s testimony

PAUL’S PERSONAL TESTIMONY TO AGRIPPA (ACTS 26:1-9):
“In regard to all the things of which I am accused by the Jews, ... I lived as a Pharisee according to the strictest sect
of our religion. 6* “And now I am standing trial for the hope of the promise made by God to our fathers; 7* the
promise to which our twelve tribes hope to attain, as they earnestly serve God night and day. 

HERO: ______________________________________________________________________

PAUL’S GOAL: _______________________________________________________________

9* “So then, I thought to myself that I had to do many things hostile to the name of Jesus of Nazareth. 10* “And
this is just what I did in Jerusalem; not only did I lock up many of the saints in prisons, having received authority
from the chief priests, but also when they were being put to death I cast my vote against them. 11* “And as I
punished them often in all the synagogues, I tried to force them to blaspheme; and being furiously enraged at them,
I kept pursuing them even to foreign cities.

PAUL’S ADVERSARY: ________________________________________________________

PAUL’S PLAN: ______________________________________________________________

PAUL’S FLAW: _______________________________________________________________

PAUL’S APPARENT DEFEAT: __________________________________________________

12 “While thus engaged as I was journeying to Damascus with the authority and commission of the chief priests,
13* at midday, O King, I saw on the way a light from heaven, brighter than the sun, shining all around me. 14*
“And when we had all fallen to the ground, I heard a voice saying to me in the Hebrew dialect, ‘Saul, Saul, why are
you persecuting Me? It is hard for you to kick against the goads.’ 15* “And I said, ‘Who art Thou, Lord?’ And the
Lord said, ‘I am Jesus whom you are persecuting. 

PAUL’S FINAL CONFRONTATION: ____________________________________________

PAUL’S SELF-REVELATION: ____________________________________________________

16* ‘But arise, and stand on your feet; for this purpose I have appeared to you, to appoint you a minister and a
witness not only to the things which you have seen, but also to the things in which I will appear to you; 17*
delivering you from the Jewish people and from the Gentiles, 18* to open their eyes so that they may turn from
darkness to light and from the dominion of Satan to God, in order that they may receive forgiveness of sins and an
inheritance among those who have been sanctified by faith in Me.’ 19* “Consequently, King Agrippa, I did not
prove disobedient to the heavenly vision, 20* but kept declaring that they should repent and turn to God,
performing deeds appropriate to repentance.

PAUL’S RESOLUTION: ________________________________________________________

PAUL’S THEME: _____________________________________________________________
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TITLE:

GENRE: ___________________________________
(Pick one or two of the below)

Comedy        Thriller        Action       Romance      Horror        Drama       Cop        Buddy      Period        War      Western

Crime      Detective     Sci-Fi          Fantasy        Adventure         Sports       Musical       Psychological      Other:

THE PITCH:

____________________________________________________________________________
(title)

is the story about a _____________________________________________________________
(describe your hero)

who tries to  _________________________________________________________________
(describe your hero’s goal)

yet, after  ____________________________________________________________________
(complications brought on by the adversary and/or flaw)

finally _______________________________________________________________________
(final confrontation)

Because ______________________________________________________________________
(theme)

THEME: ____________________________________________________________________

____________________________________________________________________________ 

OR: _____________________________ leads to ____________________________________
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PREMISE WORKSHEET 
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TITLE:

GENRE: ___________________________________
(Pick one or two of the below)

Comedy        Thriller        Action       Romance      Horror        Drama       Cop        Buddy      Period        War      Western

Crime      Detective     Sci-Fi          Fantasy        Adventure         Sports       Musical       Psychological      Other:

THE PITCH:

____________________________________________________________________________
(title)

is the story about a _____________________________________________________________
(describe your hero)

who tries to  _________________________________________________________________
(describe your hero’s goal)

yet, after  ____________________________________________________________________
(complications brought on by the adversary and/or flaw)

finally _______________________________________________________________________
(final confrontation)

Because ______________________________________________________________________
(theme)

THEME: ____________________________________________________________________

____________________________________________________________________________ 

OR: _____________________________ leads to ____________________________________

PREMISE WORKSHEET 



HERO:

Outer Motive (Goal):

Outer Conflict (Adversary/s):

Inner Motive (Flaw):

Inner Conflict (Self-revelation):

ADVERSARY:

Outer Motive:

Outer Conflict:

Inner Motive:

Inner Conflict:

REFLECTION:

Outer Motive:

Outer Conflict:

Inner Motive:

Inner Conflict:

ROMANCE:

Outer Motive:

Outer Conflict:

Inner Motive:

Inner Conflict:
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CHARACTER CHART
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HERO:

Outer Motive (Goal):

Outer Conflict (Adversary/s):

Inner Motive (Flaw):

Inner Conflict (Self-revelation):

ADVERSARY:

Outer Motive:

Outer Conflict:

Inner Motive:

Inner Conflict:

REFLECTION:

Outer Motive:

Outer Conflict:

Inner Motive:

Inner Conflict:

ROMANCE:

Outer Motive:

Outer Conflict:

Inner Motive:

Inner Conflict:

CHARACTER CHART
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ACT ONE - TITLE:

1. Beginning: When

2. Middle: When

3. End/Turning Point: When

--------------------------------------------------------------------------------------------------------------------- 

ACT TWO - TITLE:

4. Beginning: When

5. Middle: When

6. End/MID POINT: When

-----------------------------------

7. Beginning: When

8. Middle: When

9. End/Mid Point: When

---------------------------------------------------------------------------------------------------------------------

ACT THREE - TITLE:

10. Beginning: When

11. Middle: When

12. End/: When

12

THREE ACT OUTLINE



13

ACT ONE - TITLE:

1. Beginning: When

2. Middle: When

3. End/Turning Point: When

--------------------------------------------------------------------------------------------------------------------- 

ACT TWO - TITLE:

4. Beginning: When

5. Middle: When

6. End/MID POINT: When

-----------------------------------

7. Beginning: When

8. Middle: When

9. End/Mid Point: When

---------------------------------------------------------------------------------------------------------------------

ACT THREE - TITLE:

10. Beginning: When

11. Middle: When

12. End/: When

THREE ACT OUTLINE
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TITLE HERE

by

Author’s name

Address line 1 here
Address line 2 here
Phone number here
email if you want

Copyright 1999
WGAw Registered
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ACTION WRITING: The Long Kiss Goodnight by Shane Black
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FIRST TEN PAGES: The Sixth Sense by M. Night Shayamalan
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My Website: www.godawa.com

Good books on Story Structure 
(First three are my favorites)
• Writing Screenplays that Sell by Michael Hauge
• The Art of Dramatic Writing by Lajos Egri
• The Understructure of Writing for Film and

Television by Ben Brady and Lance Lee
• 20 Master Plots and How to Build Them by

Ronald Tobias
• Story by Robert McKee
• Screenwriting 434 by Lew Hunter
• The Writer’s Journey by Christopher Vogler

(about the mythic nature of storytelling)
• Poetics by Aristotle
• Screenplay by Syd Field

Behind the Scenes of how Hollywood works
from a screenwriter’s perspective 

• Adventures in the Screen Trade by William
Goldman

• The Big Deal by Thom Taylor
• The Hollywood Rules by Anonymous 

(www.fadeinmag.com)

How to sell your script
• The Script is Finished, Now What Do I Do? by

K. Callan
• The Screenwriter’s Survival Guide by Max Adams
• Opening the Doors of Hollywood: How To Sell

Your Idea by Carlos de Abreu and Howard J.
Smith

The legal side of the business for Screenwriters
• The Writer Got Screwed (But Didn’t Have To) by

Brooke A. Wharton
• The Screenwtiters Legal Guide by Stephen F.

Breimer

The Life of a Screenwriter in Hollywood
• 101 Habits of Highly Successful Screenwriters:

Insider Secrets frm Hollywood’s Top Writers by
Karl Iglesias

How Hollywood promotes anti-moral values
• Hollywood Versus America by Michael Medved

The Christian in the Arts
• Imagine  by Steve Turner
• Roaring Lambs  by Bob Briner
• State of the Arts by Gene Edward Veith
• The Gift of Art  by Gene Edward Veith
• Art and the Bible  by Francis Schaeffer
• Art Need No Justification  by H.R. Rookmaaker
• All God’s Children and Blues Suede Shoes by

Ken Myers

The philosophical aspect of art from a Christian
worldview (more intellectual)

• Hollywood Worldviews  by Brian Godawa
• Modern Art & the Death of a Culture  by H.R.

Rookmaaker
• The God Who is There  by Francis Schaeffer
• Escape From Reason by Francis Schaeffer
• He is There and He is Not Silent  by Francis

Schaeffer
• Postmodern Times by Gene Edward Veith

Monthly movie reviews by Christians
(conservative)

• Ted Baehr’s Movie Guide:
http://movieguide.crosswalk.com/

List of Screenplay Contests on the Internet
http://www.moviebytes.com/mb_contests.cfm

Screenplays on the Internet
http://www.script-o-rama.com/

REGISTERING SCRIPTS
WGA: http://www.wga.org/
Library of Congress:

http://lcweb.loc.gov/copyright/

SCREENWRITING ORGANIZATIONS
Premise: Christian writers producers and directors
who meet once a month for prayer and have
various events. www.premiseonline.org.

Inter-Mission: Christian Ministry to the
Entertainmen world of Hollywood. Special events
bi-monthly: www.inter-mission.net. (888) 526-
9287
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SCREENWRITING ORGANIZATIONS Cont’d
Scriptwriters Network: Newsletter and various
memberships with monthly meetings, special events,
discounts, contests, various opportunities. Web:
scriptwritersnetwork.com Hotline: 323-848-9477

Sherwood Oaks Experimental College: Various
screenwriter events and opportunities, Pitch
seminars and networking, mailing list.  
7095 Hollywood Blvd. #876, Los Angeles, CA
90028 • Phone: 323-851-1769

The Writer’s Network: Various screenwriter
events and opportunities, Pitch seminars and
networking, mailing list.  
289 S. Robertson Blvd., Ste 465, Beverly Hills,
CA 90211 • Phone: 800-646-3896

Spec Script Marketplace: Various screenwriter
events and opportunities, Pitch seminars and
mailing list.  
PO Box 1365 Santa Monica, CA 90406-1365 •
Phone: 310-396-1662

SCREENWRITING CLASSES
Screenwriting for Christians by Brian Godawa. 
8 tapes, taught at University of the Nations:
www.godawa.com

Act One: Program/classes on screenwriting with a
Christian worldview. www.actoneprogram.com.

Truby’s Story Structure Class: 22 Building
Blocks of screenwriting. 15 hours:
www.truby.com/audio.html

Robert McKee’s Story Seminar:
www.mckeestory.com/

OTHER RESOURCES
The Hollywood Creative Directory: List of all
producers & studios with addresses, phone
numbers and contacts.  Web: www.hcdonline.com
Phone: 310-315-4815

The Hollywood Agents and Managers
Directory: By the makers of HCD above. List of
Agents, agencies, Managers and their addresses
and phone numbers.  Web: www.hcdonline.com
Phone: 310-315-4815

The Annual Agency Guide: List of Agencies and
which agents are open to query letters and getting
new clients.  Very helpful for efficient agent
search. Phone: 310-275-0287

TRADE MAGAZINES FOR
SCREENWRITERS

Written By: The official journal of the Writers
Guild.  Phone: 888-WRITNBY

Hollywoood  Scriptwriter: News and information
exclusively for screenwriters. 
Phone: 818-845-5525

Fade In Magazine: Screenwriting Magazine
published by the Writers Network.  
Phone: 800-646-3896 
Web: www.fadeinmag.com

The Hollywood Reporter: Popular daily news
trade of the business.  (Great discount if your are a
member of Scriptwriters Network) 
Web: www.hollywoodreporter.com
Phone: 213-525-2000

Variety: Popular daily news trade of the business.
Web: www.variety.com. (Great discount if your are
a member of Scriptwriters Network)
Phone: 800-552-3632 
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